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Guarisco Gallery

The Turn of a
Great Century
19th and Early 20th Century Paintings,
Sculptures & Watercolors
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WHY 19TH AND EARLY 20TH CENTURIES
(The Optimal Period for Collecting)

T he turn of the 19th century into the 20th has always proven to be one of

the most interesting eras in art history. It is the century that witnessed the
greatest expression of the Academic tradition and it is the era that launched
modernism through the developments of Impressionism and
Post-Impressionism.
* * * * * * * * * * * *
Academic: Realism. It is best defined as an artist’s mastery of a variety of painting
techniques, including the depiction of atmosphere and natural light, intended to
produce a picture that mimicked reality. This style reached its height in the latter
part of the 19th century. Major artists of this period include: William Bouguereau,
Jean-Léon Gérome, Alexandre Cabanel, Briton Riviere, and Lawrence Alma-Tadema.
Modern: Impressionism and Post-Impressionism; the commencement of modern
painting. This period is the beginning of experimentation with form, color,
brushwork, and subject matter leading to modern art. These artists experimented
with depicting the effects of light and using expressive color and brushwork to
portray both figures and landscapes. Founding members include: Claude Monet,
Eugène Boudin, Camille Pissarro, Pierre Auguste Renoir, and Albert Guillaumin—and
their contemporaries—Edmond Petitjean, Henri Lebasque, Henri Martin, and
Georges d’Espagnat. These artitsts produced works which continue to be most
favored for their market value and aesthetic merit.
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(at The Ritz-Carlton)

Welcome to Guarisco Gallery
Guarisco Gallery is a leading international gallery founded in 1980 specializing in museum quality

19th - and early 20th - century paintings and sculpture.

Our uniqueness stems from our exceptionally large inventory of hundreds of works of art, all owned

by the gallery. Furthermore, our prices are extremely competitive with galleries in London, Paris, and
New York and are offered over a wide price range, allowing both new and experienced collectors to
acquire artworks of high quality and exceptional beauty. Guarisco Gallery prides itself on providing
excellent service to both corporate and private clients, believing that collecting fine art should be
enjoyable and life enhancing.
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Services and Benefits of Guarisco Gallery
EXPERTISE

With over forty years of collecting and twenty-five years of sales experience, Guarisco Gallery has
invested a vast amount of time in academic and technical evaluation of artworks. Each work
purchased by the gallery is carefully researched, analyzed, and guaranteed, and when necessary,
documented by world-renowned experts.

SELECTIVITY

Guarisco Gallery collects and recommends only those works within the top 10% of an artist’soeuvre,
where the best value for the artist in terms of quality is retained. Unlike auction houses, private
dealers, and dealers who depend on consigned works of art, Guarisco Gallery owns every work in its
collection and is able to stand behind each artwork in authenticity, condition, and value.

SAVINGS

Unlike most art dealers, Guarisco Gallery owns its entire collection of fine art. We are not bound to
other dealers or consignors and therefore our prices are not inflated. Over forty years of buying
experience and accumulated buying power allows Guarisco Gallery to buy and prepare artwork more
economically than individual clients or other galleries. Consequently, we are able to pass on the
savings to our clients—the best quality for the best price.

CONVENIENCE

Guarisco Gallery conducts private presentations for both corporate and individual clients in-office or
in-home. All works can be taken upon approval and delivered and/or picked up free of charge.

COMMITMENT

Client services do not end with the purchase of artwork. Guarisco Gallery offers continuous support
in research and evaluation of artworks, as well as re-organization and growth of collections. Unlike
auction houses, private dealers, and consignment galleries, Guarisco Gallery supports and aids our
clients should they decide to sell or trade their artwork. We believe that this support in deaccessioning
is an important value to our clients.

APPRAISALS

We can offer suggestions for charitable donation, fair market, and insurance replacement value
appraisals for individual works of art or entire collections.

GUARANTEES

Guarisco Gallery offers its clients peace of mind in guaranteeing the following:
* Authenticity
* Value
* Selling Market
* Consign-back policy at full purchase price
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WHAT DETERMINES THE PRICE
OF A PAINTING
1) Marketability: Is the painting of a desirable subject? Is it a desirable size? Is it
aesthetically appealing? Is it beautiful? Is there a large potential audience or is it of limited
appeal?
2) Quality: Is the painting a quality work of art independent of the artist’s name? Is it a top
quality work within this artist’s oeuvre? Guarisco Gallery recommends only the top 10%
quality by any artist. We evaluate quality even before authorship.
3) Artist: Authorship has a major influence on price. Who is this artist and what is this
artist’s historical significance? A top quality work by a founding member of a school will be
much more expensive than an equal quality work by a follower of that school. However,
prices are not determined exclusively on an artist’s name. Sometimes prices are established
based on subject alone. However, if a painting with a major artist’s name is also of a highly
desirable subject then the price will be much higher.
4) Rarity: Supply and demand always plays a significant role in pricing. How difficult is it
to get something similar by this artist or by any other artist for this price or less? Can you
replace this look and quality for a lesser price?
5) Condition: Condition of a work of art is important both aesthetically and in terms of its
value. Restoration in historical works of art is absolutely acceptable and most likely. The
question is how much restoration and where is it located? The amount of restoration
combined with the location of the restoration determines the true condition.
6) Subject: There are certain 19th-century subjects like Venetian scenes, mother and child
imagery, and depictions of elegant ladies with parasols that are desirable independent of
authorship. In addition, particular subject matter by an artist can dictate price. For example,
a top beach scene with elegant ladies by Eugène Boudin is usually valued in the millions,
yet a wonderful harbor scene of equal quality by this same artist may be available for under
$300,000. Additionally, there could also be a price difference between a single figure work
and a multi-figure work, and beautiful subjects will always be more desirable and more
collectible than unattractive subjects.
7) Size: A large painting by one artist could be much less expensive than a small work by
another more well-known artist. Yet, a large painting by one artist could be more expensive
than a small painting by this same artist.
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Academic
Paintings

Academic Art
The term Academic denotes a traditional style of painting based on the realistic interpretation of

subject matter, and specifically references the highly finished style of painting taught at the official
art academies of Europe. Admission to the academies was highly competitive and artists had to
follow a rigorous course of training based on drawing. The 19th century was the “golden age” of
academies and witnessed the fullest expression of Academic art. In France, talented Academic
painters were exhibited at the official Salon in Paris where they might receive subsequent
endorsement by the state through awards or purchase of their artwork.

Women were excluded from the formal academies of Europe and from many private training
studios as well. It was not until the last quarter of the 19th century that the Académie Julian, a
private studio in Paris, followed by the École des Beaux-arts, allowed women to enroll.

CHARACTERISTICS:
*
*
*
*
*
*

Precision and technical skill based on fundamental drawing.
Complete and well-balanced compositions, often panoramic, but always with a foreground, middleground,
and background, composed to converge in the center of the picture.
Blending colors on the palette before applying to the canvas.
Applying these blended colors in multiple layers rather than as flat single layer surfaces. This technique is
called glazing.
Painting indoors in an atelier, or studio, after intense studying of and preparation for the subject.
Strict and well-defined dark outlines of subject matter.
At the end of the 19th century the realistic style of painting, or Realism, was perfected. A perfect picture
included outstanding technical skill and craftsmanship, an exceptional and well-balanced composition, and
the depiction of natural light. These elements combined produced the most perfect examples of
19th-century Academic painting.

A History of European Art Academies and Salons

Throughout the 19th century, nearly every European country had an official art academy based on the French model—the

Académie des Beaux-arts. The French Academy ran the official art school, the École des Beaux-arts, and hosted the
annual exhibition of artwork known as the Salon. By the mid-19th century, the members of the French Academy, most of
whom were notoriously conservative, controlled every facet of the official exhibition. Membership and the opportunity
to exhibit were by invitation only—artists had to adhere to strict requirements and women were often given little
attention.

European
SALON DES REFUSÉS—An exhibition including artworks by Edouard Manet, Camille Pisarro, Paul Cézanne, and James McNeill Whistler that
had been rejected by the selection committee of the official salon in 1863. The event marks a turning point in the history of art; thereafter,
artists began to organize their own exhibitions—like the Impressionists in 1874—and art dealers became increasingly important.
SALON DES INDÉPENDANTS—Established by Paul Signac, Georges Seurat, and other artists who opposed the official salon, the Salon des
Indépendants became the main showcase of the Post-Impressionists and was a major art event in Paris up to the First World War.
SALON D’AUTOMNE—Held annually in Paris during the fall, the Salon d’Automne was founded in 1903 by Pierre Bonnard, Henri Matisse,
Henri Lebasque and others. The Salon was noted for its landmark 1905 exhibition of the Fauves, or “Wild Beasts,” as well as major retrospectives of Paul Gauguin in 1906 and Paul Cezanne in 1907.
ROYAL ACADEMY—Founded in 1768, the Royal Academy of Arts in London was the main institution for the propagation and exhibition of the
arts in Britain. It was a self-governing institution run by 40 elected Academicians and its members bear the letters R.A. after their names.
The opening of the Royal Academy Summer Exhibition marked the beginning of the London Season and was a highly fashionable event.
GROSVENOR GALLERY, ROYAL SOCIETY OF BRITISH ARTISTS and the BRITISH INSTITUTE were small but important independent galleries
and societies that were intended to rival the prestige and supremacy of the Royal Academy of Arts.

Americans at Home
Prior to the late-19th century, American artists were limited in choice for their formal artistic training to a few small art schools and
fledgling academies. Many artists chose to go to Europe to either receive or supplement their studies. The establishment of the Pennsylvania Academy of the Fine Arts in Philadelphia in 1805 and the National Academy of Design in New York in 1825, provided the
first American academy-style venues for artists to study and exhibit. By the mid-19th century, annual exhibitions at these two venues and the Chicago Art Institute were attracting public attention and led to a widespread acceptance of Americans as credible artists.

Americans Abroad
Early in America’s art historical development, art schools offered academic training that often lacked the richness of
education available in Europe. In general, it was necessary for American artists to travel abroad to learn the traditional skills, latest
technical training, and newest ideas. For example, in the late 19th century many of America’s premier painters such as Theodore
Robinson, Theodore Butler, Richard Miller, and Karl Albert Buehr made pilgrimages to France, where they were exposed to the new
painting style of Impressionism.

American Academies
Pennsylvania Academy of the Fine Arts, Philadelphia
National Academy of Design, New York
Art Institute of Chicago
Arts Students League, New York
Corcoran School of Art, Washington, D.C.

9

est. 1805
est. 1825
est. 1866
est. 1875
est. 1875

Academically

trained
artists painted in their
studios or the studios of
renowned painters like
William Bouguereau
and Jean-Léon Gérome.
In
The
Model’s
Moment one gets a
glimpse of the artist’s
own studio and the
collection of props used
in
composing
his
pictures
including
plaster casts, Oriental
objects, costumes, and
works in progress. This
view of the artist at work
is vastly different from
the way in which the
plein air, or out-ofdoors,
Impressionist
painters worked.

Auguste Raynaud (Fr., 1845-1887) The Model’s Moment, signed, o/c, 18 3/8” x 22” (28-1/2” x 32-1/4” fr.)

August Raynaud was a popular 19th-century genre and portrait painter. Born in Lyon, Raynaud moved to Paris and
studied at the École des Beaux-arts. He began exhibiting at the Salon in 1877 and continued until his death in 1887.

Alexei Harlamoff (right)
Russian, 1842-1915

An example par excellence of a Russian émigré artist, Alexei Harlamoff trained in the European Academic style at the

Imperial Academy of Arts in St. Petersburg, Russia, and the École des Beaux-arts in Paris. Harlamoff’s style is a
particularly fine and representative example of the Academic tradition that he encountered at both schools. The
composition is perfectly balanced with the figure in the center of the painting. The colors have been blended to provide
a rich range of tones and applied in multiple layers for greater richness and luminosity. Among the artist’s favorite subjects
were figurative works depicting beautiful young girls.
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Alexei Harlamoff (Russian, 1842-1915)
Young Girl in a Red Bonnet

signed o/c
20-1/2” x 15-3/4” (29-3/4” x 23” fr.)
Literature: Alexei Harlamoff Catalogue Raisonné (2007), p. 132, 143 (illus)
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Children and Animals
With

the emergence and growth of the
middle class in the 19th century, traditional
patronage of the arts changed. The newly
wealthy patrons developed an avid interest
in acquiring charming, domestic genre
scenes. The depiction of irresistible and
endearingly mischievous children, often
shown with their pets, became one of the
most collected subjects in art. In Europe
and in the United States, audiences
everywhere had a weakness for the utterly
“adorable.” Rural variants of these scenes,
particularly favored by the English,
featured smiling peasant children, and
domestic farmyard or schoolyard vignettes.
Léon Delachaux
Fr., 1853-1924
Childhood Pastimes
signed, d. 1884, o/c
23” x 17” (30-1/4” x 24” fr.)
Exhibited: Penn. Academy of Fine Arts, Phila., 1884

Frederick Morgan
British, 1856-1927
Sharing her Lunch
signed, o/c
16” x 20”
22-1/2” x 26-1/4” fr.
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signed, d. 1881, o/c
51-1/2” x 45-1/2”
61-1/2” x 55-1/2” fr.

Briton Riviere
British, 1840-1920
Vying for Attention

Exhibited: Royal Academy of Arts, London, 1881

* Formerly of the Haussner Collection, Baltimore, one of the most noted private collections of 19th-century art in the United States.
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Barend Wijnveld
Dutch, 1820-1902
Teaching Him a New Trick
signed l.r., o/c
46-1/4” x 35-1/4”
57” x 46-1/2” fr.

Ernst Bosch
German, 1834-1917
A Safe Crossing
signed, d. 1872, o/c
21-1/2” x 27-1/4”
31-3/8” x 37-1/8” fr.
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Harry Brooker
British, 1848-1940
The Great Performance
signed, d. 1890, o/c
28” x 36”
36-1/2” x 44-5/8” fr.

Harry Brooker
British, 1848-1940
Lunch from the Café
signed, d. 1910, o/c
28” x 36”
36-1/2” x 44-5/8” fr.
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Léon Giran-Max
French, 1867-1927
Children at Pond’s Edge
signed, d. 1902, o/c
39” x 31-1/2”
50-3/4” x 43-1/2” fr.

Alice Havers
British, 1850-1890
Watch this Frame
signed, o/c
17” x 12” (22-1/4” x 17-1/2” fr.)
Exhibited: Royal Soc. of Brit. Artists, London, 1872

Henry J. J. Geoffroy
French, 1853-1924
The Arts and Sciences

signed, o/c
16” x 37”
23” x 44-3/4” fr.
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Victor Gilbert
French, 1847-1933
The Reward
signed, o/c
18-1/4” x 15”
30-1/2” x 27-1/4” fr.

Hans A. Brendekilde
Danish, 1857-1920
Coming out to Play?
signed, o/c
19-3/4” x 27-3/4”
27” x 35” fr.
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Eden U. Eddis
British, 1812-1901
Spring Pleasures
initialed, d. 1891, o/c
25” x 30”
33-3/4” x 38-3/4” fr.

Emily Mary Osborn
English, 1834-1908
God’s Acre
o/c
35-3/4” x 27-1/2”
49-1/2” x 41-1/2” fr.

18

Isidore Verheyden
Belgian, 1846-1905
Young Girl in a Sailor’s Suit
signed, d. 1903, o/c
23-3/4” x 28”
30-3/4” x 35” fr.

Gustave Doyen
French, b. 1837
Girl with Doll
signed, o/c
23-3/4” x 18-7/8”
27-3/4” x 23” fr.
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Mother and Child

During the second half of the 19th century genre scenes became increasingly popular.

With the expansive growth of the
Industrial Revolution, a new population began accumulating wealth. Immense fortunes were quickly amassed, and
patrons were plentiful. These emerging middle and upper classes favored genre scenes depicting notions of domesticity.
For the first time, artists chose subjects for the sheer purpose of pleasing the eye and amusing the viewer. A new fascination with the everyday scene emerged—especially in vignettes of intimate and lighthearted domestic life, rural experiences, and the middle class.

Those drawn to the sentimental images depicting the domestic sphere were particularly attracted to paintings of the tender relationship between mother and child. The private intimacy of this universal bond had a special, timeless appeal to
collectors and artists.

* * * * * * * * * * * *

Émile Munier
The French Academic painter Émile Munier’s work is likened, both in subject and style, to that of William Adolphe Bouguereau, one of France’s
best-known 19th century Academic painters. Having already exhibited at the Société des Artistes in Paris, Munier entered Bouguereau’s studio in
1872, and under his influence began to focus on depicting the relationship between mother and child. He adopted Bouguereau’s sentimentally
attuned subject matter and integrated Bouguereau’s rich palette with his own strength in draftsmanship.
Exhibitions: Paris, Salon, 1869-1886

Left: W. Vester
Center: E. Munier
Right: G. Walckiers

Émile Munier (French, 1810-1895)
Pardon, Mama

signed, d. 1888, o/c
36” x 27-3/4” (48” x 40” fr.)
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Gérôme

Jean-Léon Gérôme was one of the most celebrated painters of the 19th cen-

tury. He wielded enormous influence in France both as a professor at the École
des Beaux Arts and as the master of his own highly regarded studio. Gérôme’s
influence extended to numerous American artists who studied with him
including Mary Cassatt, Thomas Eakins, and Abott Henderson Thayer. His
work is known for its rich and vivacious color and its emotionally charged
subject matter, both of which were rarely matched by other Academic painters
of the 19th century.

The atelier, or studio, of Jean-Léon Gérôme was one of the most popular and

renowned of those associated with the professors of the École des Beaux Arts.
The training provided at Gérôme’s studio was equivalent to the most rigorous
of academic training.
Jean-Léon Gérôme
French, 1824-1904
Young Woman and Cupid
signed, o/c
8-3/4” x 6-1/4”
16” x 13-7/8” fr.

signed, o/c
22” x 27”
16” x 13-7/8” fr.

Edmund Adler
Austrian, 1871-1965
Feeding the Young
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Emile A. Pinchart (Fr., 1842-1924)
Mother and Child in the Park in Winter

signed, o/c
30” x 40” (40” x 60” fr.)
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Country Life
For people living in the crowded and congested cities of London, Paris, and Berlin, paintings of country life provided nostalgic images of respite
and calm. The desire of art patrons for scenes of idyllic rural life motivated artists across Europe to produce pictures depicting the simple pleasures
of country living. Featuring beautiful peasant girls and romanticized images of community and family, these charming works found an eager
audience among the urban elite.

Alexander Küster (German, fl. 1857-1894)
The Harvester
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signed, d. 1857, o/c
33” x 27-1/8” (42” x 36-1/2” fr.)

Maurice Lévis
French, 1861-1902
Springtime in Uzerche
signed, o/c
18” x 26”
25” x 32-1/2” fr.

Willem Vester (Dutch, 1824-1892)
Summer Landscape

William Kay Blacklock
British, 1897-1922
Fishing from the Bridge
signed, o/c
24” x 20”
32-1/2” x 28-3/4” fr.
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signed, d. 1871, o/c
24-1/2” x 37” (37-7/8” x 50-1/2” fr.)

William Shayer (Brit., 1788-1879)
The Gypsy Encampment, Fisherman and His Wife (pair)

signed, d. 1854, o/c
14” x 12” ea. (18-1/2” x 16-1/4” fr.)

Émile Isenbart (Fr., 1846-1921)
A Brook in a Forest

signed, d. 1877, o/c
49-1/4” x 75-1/4”
65-3/4” x 87-1/4” fr.

Exhibited: Salon, Société des Artistes Français, Paris, 1878
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Peder M. Mønsted
Danish, 1859-1941
View of Lake Lucerne

signed, d. 1884, o/c
17-3/4” x 24-1/2”
23-1/4” x 29-1/2” fr.
Lion Schulman
Dutch, 1851-1942
A Conversation along a Path

signed, o/c
30” x 25”
39-1/4” x 34” fr.

signed, d. 1875, o/c
24” x 37-3/4”
30” x 44” fr.

Sydney Richard W. Percy
British, 1821-1886
Driving Cattle Through a Mountain Pass
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Sporting
Art
René Maxime Choquet
French, 1860-1940
A Dappled Grey with Two Dogs
signed, o/c
19” x 22”
25” x 28-1/2” fr.

Charles C. Henderson
British, 1803-1877
The Royal Mail Coach
signed, o/p
8-1/2” x 12-1/2”
11-1/2 x 15-1/2” fr.

Philippe Budelot
French, ca. 1770-1841
A Stag Hunt
signed, o/c
16-1/8” x 21-3/4”
20-1/2” x 25-3/4” fr.
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John F. Herring, Jr.
British, 1815-1907
Horses in a Farmyard
Horses & Chickens in Stable (pair)
signed, d. 1855 & 1851, o/c
16” tondo
21” x 21” fr. each
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Albertus Verhoesen
Dutch, 1806-1881
Two Young Bulls in a Pasture
signed, d. 1873, o/p
7-5/8” x 10-1/4”
13-1/8” x 16” fr.

Willem K. Nakken
Dutch, 1835-1926
Benzeville Landscape
signed, o/c
21-1/2” x 33-1/2”
29” x 41” fr.

Antoine Bourlard
Belgian, 1826-1899
Haywagons with a Roman Compagna, Sunset

signed, d. 1867, o/c
33” x 67”
44-1/2” x 78-1/2” fr.

Railing:
Sculpture:
Mantle:

T. Lacroix
64” x 78” fr.
I. Bonheur
37-1/4”H x 43”L x 13”D
E. Muraton
45” x 58” fr.

detail

Herbert W. Weekes
The artist Herbert William Weekes, generally called

William Weekes, excelled at romanticized portraits
and animated pastoral scenes featuring animals.
Often portraying pets and domestic animals in
humorous predicaments, his favorite subjects—donkeys, geese, and pigs—were imbued with anthropomorphic expressions and emotions. The assigning of
human qualities to animals evoked a sympathetic
reaction in 19th-century viewers. Victorians were
charmed by the “humanness” of the animals
depicted in Weekes’ work.
Exhibitions: British Institute, London; Glasgow Inst. of the F.A.; Royal Acad., London;
Royal Inst. of Oil Painters, London; Walker Art Gallery, Liverpool

The Romance of a Pig
During the 19th century there emerged in painting a renewed fondness for attributing human behavior

and characteristics to animals, particularly dogs, monkeys, and pigs. This lending of human qualities had
first appeared as a popular art form in the 17th century, but with the advent of new styles had
fallen into disuse. Popular again in the latter half of the 19th century, Victorian painters in particular
began depicting animals dressed in period costume, busily applying themselves to human tasks. Weekes’
series The Romance of a Pig, exemplifies his approach to animals in art, in which his animal characters are whimsical, comical, and run the gamut of human emotions in exaggerated drama. In
The Romance of a Pig, we observe the pig courting the cat, and experience with him the euphoria of infatuation and the dejection of a rebuff as the series progresses. Playing on the humorous supposition that
animals relate to each other as humans, Weekes’ series is a charming example of a popular genre subject in Victorian art.
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Herbert W. Weekes
British, act. 1864-1904
The Romance of a Pig
In Six Scenes

Each signed, o/b
18-1/4” x 11-1/2”
22-1/4” x 15-1/4” fr.
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Donald Grant (British, 1930-2001)
Tiger Trio

signed, o/c
30” x 50” (36” x 56” fr.)

Donald Grant (British, 1930-2001)
Elephants at a Watering Hole

signed, o/c
36” x 54” (42” x 60” fr.)
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Donald Grant
“Painter of Wildlife”
A highly regarded painter of exotic

wildlife, Donald Grant is best known
for his paintings of big game animals
that vividly evoke the drama and
splendor of the African plains and the
Indian forests. Many of Grant’s scenes
are imbued with a strong sense of
movement, while others possess the
quiet peacefulness of animals at rest in
their natural habitat. In his works the
viewer becomes just that—a privileged observer unseen by the subject.

30” x 40”
36” x 46” fr.

Elephant Heaven
signed, o/c

30” x 40”
36” x 46” fr.

Zebras, Tsavo Rain
signed, o/c
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Jules Leroy
French, 1833-1865
Kittens Playing near a Basket
signed, o/p
11-3/8” x 8-2/3”
16” x 13-1/4” fr.

Simon Simonsen
Danish, 1841-1928
Proud Mother and Pups
signed, d. 1905, o/c
26-1/2” x 30-1/4”
34-1/4” x 38” fr.

Francesco Fanelli
Italian, 1863-1924
A Dachshund Pup
signed, o/b
5-3/4” x 4” sight size
14-1/2” x 12-1/2” fr.
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H. Couldery
Br., 1823-1893
Sitting Pretty (Chow Pups)
signed, d. 1901, o/c
13” x 17”
18-1/4” x 22-1/4” fr.

E. Muraton
Fr., 1840-1914
The Pampered Pets
signed, o/c
31-1/8” x 45-1/8”
45” x 58” fr.
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Marie E. Loustau
French, b. 1831, active 1857-66
Flowers and Vase
signed, o/c
24” x 19-34”
33” x 29” fr.

Jean-Baptiste Robie
Belgian, 1821-1910
Fruit, Flowers & Precious Objects
signed, o/p
20-1/8” x 14-3/4”
30-3/4” x 25-1/4” fr.
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Still
Life
Alexandre Defaux
French, 1826-1900
Bouquet in a Jardinière
signed, o/c
28-3/4” x 23-3/4”
39-1/8” x 35-1/6” fr.

David de Noter
French, 1826-1900
Fruit and Vegetables
signed, o/p
17” x 21-1/4”
23-1/4” x 27-3/4” fr.
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Jules Larcher (French, 1849-1920)
Bottles of Champagne, Biscuits, and Cakes on a Draped Tablecloth

signed, d. 1888, o/c
36” x 28-3/4” ( 45” x 37-1/4” fr.)
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Jules Larcher (French, 1849-1920)
A Tazza of Peaches on a Draped Table

signed, d. 1889, o/c
36” x 28-3/4” (45” x 37-1/4” fr.)
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Germain Théodore Ribot
Germain Ribot was a major figure in the steady revival of still-life

painting in France during the 19th century. Ribot studied with the
French painter Antoine Vollon from whom he learned the art of still life
composition and coloring. He was also undeniably influenced by his
father, the celebrated genre painter Théodule Augustin Ribot, from
whom he adopted a manner of painting characterized by a dark palette,
dramatic lighting, and simple compositions in the tradition of 17th- and
18th-century Spanish painting. His still-lifes tend to emphasize the play
of light on the surface of petals and vases, rather than the versimilitude
of Dutch still-life painting.
Exhibitions: Salon des Artistes Français, Paris; Manchester Art Gallery
[Museums: Cleveland Museum of Art; Musée des Beaux-Arts, Rennes]

Germain Théodore Ribot
French, 1845-1893
Peonies and Assorted Flowers in a Vase
signed, o/p
17” x 13”
25” x 21” fr.

Germain Théodore Ribot
French, 1845-1893
Peonies in a Blue Vase
signed, o/c
25-1/2” x 21-1/2”
33-1/2” x 29-1/2” fr.

R ibot’s

style was greatly informed by the 17th and
18th century Spanish school of
painting, so much so that the art critic
Théophile Gautier commented that
Ribot’s work had a liveliness
and touch that would
charm Velàzquez.

Germain Théodore Ribot
French, 1845-1893
Flowers with Fruit on a Ledge
signed, o/c
31-1/2” x 25-1/2”
42” x 36” fr.

Germain Théodore Ribot
French, 1845-1893
A Vase of Roses and Lilacs
signed, o/c
18” x 21-3/4”
24-3/4” x 28” fr.
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Jenny Villebesseyx (née Roche)
French, b. 1854
Irises
signed, o/c
50” x 28”
59-1/2” x 37-1/2” fr.
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C. Lovmand
Dan., 1803-1872
A Patch of Wildflowers
signed, o/p
8-1/4” x 6-1/4”
12-34” x 10-1/2” fr.

A. Christensen
Dan. 1849-1926
Flowers on a Mossy Bank
signed, d. 1874, o/c
15-1/2” x 21-1/2”
24” x 30” fr.

E. Cauchois
Fr., 1850-1911
Pansies and Peonies
signed, o/c
18” x 24” (25” x 31” fr.)
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Leon Brunin
Belgian, 1861-1949
The Music Lesson
signed, o/c
49" x 35" (58" x 44-1/2" fr.)

Elegant Genre
F ollowing the Industrial Revolution, the

new privileged class built large, beautiful
homes in no modest display of wealth.
Greatly cherished was the idea of the
‘home.’ Themes such as the gentle wife
lounging in the tranquility of her beautiful
surroundings were appealing to both
patrons and artists. The wife, as a subject, is
free from domestic toil and is often seen
enjoying leisurely pursuits, such as
lounging with her beloved children and
adorable pets. Careful detail was executed
in the rendering of the luxurious fabrics
and decorative items which symbolized
the new social and financial status of
these subjects.

Adolphe Jourdan
Known for his 18

th
century historical genre scenes and his
romantic visions of bourgeois motherhood, Adolphe Jourdan’s
oeuvre exemplified the official taste of the French state during
the latter half of the 19th century. Jourdan’s works exhibit a
highly refined degree of draftsmanship and composition as
well as a technical capacity for rendering in oil rich, sensuous
surfaces. The technical proficiency of his work as well as the
sophistication of his compositions rank Jourdan comfortably
alongside his contemporaries, William-Adolphe Bouguereau,
Alexandre Cabanel, and Émile Munier.

Exhibitions: Paris Salon, National Academy of Design, Boston Art Club
[Museums: Musée des Beaux-Arts, Lyon; Dahesh Mus. of Art;
Metropolitan Mus. of Art]

Adolphe Jourdan (Fr., 1825-1889)
The Goodbyes
signed, d. 1866, o/c
81” x 53” (89-3/4” x 61-1/4” fr.)
Exhibited: Salon, Société des Artistes Français, Paris
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Shakespeare’s
‘Twelfth Night’
The title of Thomas Francis Dicksee’s work
Olivia Unveiling to Viola refers to a scene from
William Shakespeare’s play ‘Twelfth Night.’
The climactic moment he has depicted is a dramatic scene in which the character Olivia reveals her true self to Viola after having been in
the guise of a gentleman. Dicksee paints her
here as the essence of femininity—bejeweled
in pearls with porcelain skin, delicate hands,
and a playful smile indicating her pleasure in
the surprise. Artists of the 19th century frequently drew on Shakespearean literature as a
source for subject matter.

Thomas F. Dicksee
British, 1819-1895
Olivia Unveiling to Viola
signed, d. 1879, o/c
30-1/4” x 24-3/4” (37-1/2” x 32-1/2” fr.)

Exhibited: Birmingham Royal Society of Artists, 1879

Louis-Eugène Collin
French, b. after 1859
Woman with Dove
signed, o/c
30” x 25”
43” x 39” fr.
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Jacques-Émile Blanche (Fr., 1861-1941)
In the Mirror

signed, o/c
40” x 30” (57” x 41” fr.)
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Herman Richir
Belgian, 1866-1942
Young Woman
signed, o/c
23” x 18-1/2”
29-1/4” x 25” fr.

Henry Wyatt
British, 1794-1840
The Fair Student
signed, d. 1835, o/c
21” x 17”
26” x 22 fr.

50

William Oliver
British, 1823-1901
The Love Letter
signed, d. 1884, o/c
36" x 28"
45" x 37" fr.

Louis Welden Hawkins
British, 1849-1910
Portrait of Jacqueline
signed, o/c
21-1/2” x 18-1/2”
31” x 28-1/2” fr.
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Hubert-Denis Etcheverry
French, 1867-1950
The Departure
signed, d. 1901, o/c
18-1/4” x 25-1/2”
31” x 39” fr.

One of the major artistic accomplishments that occurred
during the latter half of the 19th century was the development of a new manner of rendering natural light.
There were few artists, however, who were as skilled as
Delphin Enjolras in depicting artificial light including
candlelight, gaslight, and electric light, and its interplay
on a myriad of surfaces. ‘High Tea and Gossip’ is a
beautiful example of the artist’s skill at depicting two
kinds of artificial light, the glow of which enhances the
intimacy of the moment shared amongst the women.

Delphin Enjolras
French, 1865-1949
High Tea and Gossip
signed, o/c
23-3/4” x 28-7/8”
33-1/2” x 38-3/4” fr.
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“Victorians in Togas”
The depiction of classical subjects and themes drawn
from historical events and Greek and Roman mythology
had always enjoyed a steady popularity in Europe. However, in the nineteenth century, while the subjects and
themes remained, the representation and interpretation
changed to address the new thoughts and morays of a
new contemporary patron class. No longer were heroes
wrestling dragons or fighting with immortal gods. Instead, these newer works were imbued with a timeless,
human element that resonated in the Victorian viewer.

Enrico Fanfani
Italian, 1824-1885
Classical Beauty by the Sea
signed, o/c
45-1/2” x 33” (55” x 42” fr.)

Carlos Ewerbeck
German, fl. 1872-1908
Ophelia at River’s Edge
signed, o/c
47-1/2” x 24-1/2”
60” x 38” fr.

Artists of the 19th century often drew inspiration

from contemporary and historical literature. The
character Ophelia from Shakespeare’s ‘Hamlet’ was
one of the most popularly rendered characters in
the visual arts. The psychologically and emotionally
charged scene of her death provided a challenging
opportunity for artists. Here, Carlos Ewerbeck
depicts Ophelia as she contemplates entering the
water, standing gracefully with a preternatural calm.
She is eternally preserved in this moment as luminous and beautiful amidst a lush and psychologically suggestive environment.
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Charles Hue
French, 1825-1883
The Couple
signed, o/c
30” x 21-1/4” (38-1/2” x 30” fr.)

I n the 19th century, romantic themed subject matter

was popular among painters and their patrons. Often
depicted were private scenes of courtship, including
young love replete with its shy and somewhat
awkward tenderness. Charles Hue’s ‘The Couple’
depicts a private moment in the courtship of a young
man and woman.
** The coquettish expression of the young woman,
her demure pose and soft femininity are rendered
with skillful assurance as are the sensitive demeanor
and gentle affection on the young suitor.

Jules Worms
French, 1832-1924
Musical Interlude, Woman and Harlequin
signed, o/c
18” x 21-1/2” (27” x 31” fr.)
Exhibited: Salon, Société des Artistes Français, Paris, 1878
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The
Serenade
In Venetian women, de Blaas
found a certain beauty and
romantic timelessness that is
exquisitely expressed in his work
The Serenade. Here, he renders
each figure with such tender
detail that each group of figures
could rightfully exist alone, and
yet they are brought together in a
composition that is both natural
and harmonious. Highly finished,
the work exhibits Blaas’ strong
technical ability, his beautiful
suffusive coloring, and his
virtuoso brushwork.

Eugène de Blaas
Austrian, 1843-1931
The Serenade
signed, d. 1910, o/c
37” x 44” (43-1/2” x 50-1/4” fr.)

Adolph Piot (Fr., 1850-1910)
Young Lady Dreaming

Oscar Begas (Ger., 1828-1883)
Young Girl Brushing her Hair
signed, d.1863, o/c
28-3/4” x 22-5/8” (38-1/2” x 33-1/2” fr.)

signed, o/c
38-1/2” x 27-1/3”

Émile Laborne (French, 1837-1913)
The Beach at Fécamp
Exhibited: Salon, Société des Artistes Français, Paris, 1866

signed, d. 1866, o/c
23-1/4” x 39-3/8” (36” x 52” fr.)
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Karl Frans Philippeau
Dutch, 1825-1897
Courtship & Maternity (pair)
both signed, d. 1865, o/p
7-7/8” x 9-7/8”
16-1/2” x 18-1/4” fr.
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Gustave Walckiers
French, 1831-1891
Venetian View
signed, o/c
31” x 43”
39” x 52” fr.

Jean Ferdinand Monchablon
French, 1855-1904
Châtillon-sur-Saône
signed, o/c
17-3/4” x 24-1/2”
23-1/4” x 29-1/2” fr.
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The Dutch painters of the 19th century reintroduced
genre subjects recalling those of earlier Dutch and
Flemish masters. The domestic interior saw a renewed popularity as one of the most depicted subjects in Holland. Like the artists they sought to
emulate, such as Johannes Vermeer, the artists of the
19th century planned the composition of each painting with carefully planned precision, and yet the
final work appears natural and uncontrived.

Selected objects were often employed in
Dutch genre scenes to symbolize specific
meanings, or convey a social status. In ‘The
Waffle Seller,’ Van Hamme employed the
rich fabric, money purse, and keys that are
clearly displayed on the patron’s belt to indicate a class level. Only the wealthy could afford the fur and satin trim of her robe; and
only the lady of the house would have access
to the keys that accessed the expensive spices
and family jewels.
Alexis Van Hamme (Belgian, 1818-1875)
The Waffle Seller

Juan Jimenez y Martin
Spanish, 1858-1901
View of Venice
signed, o/c
23-1/16” x 39-1/2”
35-1/16” x 51” fr.

signed, d. 1858, o/p
25-1/2” x 21-1/4” (36” x 32” fr.)

Orientalist Art
O rientalism was a style of art that depicted

scenes derived from the Near East including
mosques, sheikh’s tombs, harems, souks, or markets, and desert encampments. Artists and adventurers who flocked to North Africa and the
Near East were fascinated by the “exoticness” of
the landscape, people, and cultural practices, and
often recorded them in sketchbooks for later use
in their studios back in Europe. Orientalist
themed paintings and sculptures were extremely
popular in France and Britain and were popularized by Eugène Delacroix, Jean Léon Gérôme,
and Frederick Leighton.

Prosper Lecourtier (Fr., 1855-1924)
Arab Warrior on Horseback

signed, bronze
33”H x 29”L x 12”D
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Ernst Koerner
German, 1846-1927
Golden Horn Looking at Sulemymaniye Mosque
signed, d. 1916, o/c
40” x 59-1/2”
45” x 64-1/2” fr.

excelled at a wide variety of
subjects including historical, religious, Oriental,
mythological and genre. François’ earliest artistic
training was with his father, a successful religiousscene painter, and later he studied with the
well-known Academic painter Alexandre Cabanel.
From his father, François developed an understanding
of both grand-scaled religious paintings and the Old
Master’s approach to modeling human figures. From
Cabanel, he became proficient in depicting the female
form, including idyllic nymphs and mythological
goddesses.

François Lafon

* During his lifetime, the French state acquired 11 of
Lafon’s works for its museums and churches *

François Lafon
French, b. 1846, fl. 1860-1890
Young Egyptian Water Carrier
signed, d. 1886, o/c
32” x 21-1/4”
39” x 29” fr.

Antoine Vollon
French, 1883-1900
Still-Life with Helmet and Scimitar
signed, o/c
19-7/8” x 28-3/4”
28-3/4” x 38” fr.
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Dominic
Serres
“Marine
Painter
to King
George III”

Dominic Serres
British, 1722-1793
The Capture of the
‘Nymphe’ by ‘Flora’ (Trio)
signed, d. 1780/1781, o/c
25” x 44-1/2”
31” x 50-1/2” fr.
Exhibited: Royal Acad. of
Arts, London, 1781
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The Capture of La Nymphe by The Flora

(Left)

Dominic Serres was the war artist for the British Navy.

In this series, he depicts the battle between the
British ship Flora and the French ship La Nymphe that occurred on August 10, 1780. According to
accounts, the French captain of La Nymphe challenged the British vessel. The two ships engaged in a
battle for one hour before they were close enough for the French crew to attempt to board the British ship.
The French were repulsed with considerable losses, and the British crew took possession of the French
vessel. The series was exhibited at the Royal Academy of Arts, London, in 1781.

Dominic Serres (British, 1722-1793)
Vessels of the East India Company and Other Ships off St. Helena

o/c
42” x 64-3/8” (49-1/2” x 72-5/8” fr.)

The remote island of St. Helena lies in the mid-South Atlantic Ocean. Beginning in 1673, the island
served as a port-of-call for the homeward-bound ships of the British East India Company. At the
Port of St. James, ships found shelter from the weather as well as fresh drinking water, fresh meat,
and citrus fruits. It is most likely that an official of the East India Trading Company commissioned
Serres to create this picture.
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Holger Drachmann
Danish, 1846-1908
Shipping off the Coast in Rough Seas
signed, d. 1872, o/c
16” x 20”
24” x 28” fr.

Montague Dawson
British, 1895-1973
Billowing On, The Clipper Anglo-Saxon
signed, o/c
24” x 36”
32-1/2” x 44-1/2” fr.
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American

Right
Karl Albert Buehr
American, 1866-1952
Young Lady Crocheting (Expectancy)
signed, o/c
39” x 32”
43-3/4” x 36-1/2” fr.
Exhibited: 24th Annual Exhibition, Art Institute of Chicago, 1911
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Melbourne H. Hardwick
American, 1857-1916
Old Village Road
signed, watercolor on paper
14" x 10" (27-1/2" x 23-1/2" fr.)

Americans Abroad
Early in America’s history, the
academic training offered by
American art academies lacked
the richness of education available
in Europe. It was necessary for
artists to travel abroad to receive
a complete technical training.
Later, many of America’s premiere
Impressionists made pilgrimages
to France, including Theodore
Robinson, Theodore Butler,
Richard Miller, and Karl Albert
Buehr.

Luther E. Van Gorder
American, 1861-1931
Giverny
signed, d. 1895, o/c
10” x 14”
19” x 23” fr.

Giverny
Giverny, a charming village known for its scenic
landscape, was an important location for the Impressionists during the late 19th century. Though
there were many artists colonies in France at this
time, Claude Monet’s move to Giverny attracted a
great number of fledgling artists from Europe and
the United States who were eager to study with the
great Impressionist master.

Harry B. Lachman
American, 1886-1975
Grey Day, Brittany
signed, o/p
11” x 14” (17” x 20” fr.)

Theodore Earl Butler
American, 1861-1936
Marthe at her Desk
signed, d. 1904, o/c
20” x 24”
29” x 33-1/4” fr.

Theodore Earl Butler
American, 1861-1936
Farmhouse in Snow, Giverny
signed, o/c
18” x 32”
26-1/4” x 39-3/4” fr.
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George Hitchcock
American, 1850-1913
The White Lilies
signed, o/c
44-1/4” x 35-1/4”
55-3/4” x 47-1/2” fr.

George Hitchcock, A.N.A.
The American painter George Hitchcock is best known for his impressionistic pictures of brilliantly colored Dutch

tulip fields, peasant women, and mystical religious scenes. During his lifetime, Hitchcock was one of the best
known of the American expatriate painters, holding memberships in prestigious academies and associations in the
United States and abroad. A descendant of Roger Williams, founder of the Rhode Island Colony, Hitchcock was
born into a prominent Rhode Island family, and received his education at Brown University and later Harvard
Law. He practiced law for five years before pursuing an artistic career. Hitchcock studied painting in London,
Düsseldorf, and Paris and spent two summers in the Hague where he established his reputation as the impressionist
interpreter of the Dutch landscape.

Exhibitions: Art Institute of Chicago; Corcoran Gallery of Art, Wash., D.C.; Exposition Universelle, Paris; National Academy of Design, New York;
Penn. Academy of Fine Arts, Phila.; Royal Academy, London; Société Nationale des Beaux-arts, Paris
[Museums: Art Institute of Chicago; Brooklyn Museum of Art; Corcoran Gallery of Art; Los Angeles County Museum of Art; Metropolitan Museum. of Art;
Musée d’Orsay, Paris; Smithsonian American Art Museum]

Egmond-aan-Zee
During the late-19th century
George Hitchcock, with his
compatriot Gari Melchers,
established an art colony in the
small village of Egmond-aanZee on the Dutch coast. There,
he painted genre scenes of
Dutch village life in a light-filled
impressionist style. The White
Lilies is a prime example of
Hitchcock’s signature style
which incorporated the highkeyed palette and broken
brushstrokes of the French
Impressionists.

Frank Convers Mathewson
American, 1862-1941
My Studio Garden
signed, d. 1926, o/p
9-4/5” x 8”
11-1/5” x 9-1/2” fr.
Exhibited: Providence Art Club, Rhode Island
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William Magrath
American, 1838-1913
Berry Picking
signed, o/c
10” x 12”
15-1/2” x 17-1/2” fr.

Hugh Bolton Jones
American, 1848-1927
Maryland Landscape
signed, o/c
16-1/2” x 24”
24” x 32” fr.
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Colin Campbell Cooper
American, 1856-1937
Harbor Scene
signed, pastel on paper
15”x14-1/2”
25-1/8” x 24-3/4” fr.

Ernest Albert
American, 1857-1946
Evening Hour
signed, d. 1937, o/c
25” x 30”
32-5/8” x 37-5/8” fr.
Exhibited: Grand Central Art Galleries, New York
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Wilson Henry Irvine, A.N.A.
American Impressionist and Post-Impressionist,
Founder of the Prismatic Style of Painting
Among the first artists associated with the Old Lyme
Art Colony in Connecticut, Wilson Irvine was one of
the foremost landscape, still-life, and figurative
painters in late-19th and early-20th century America.
Irvine’s early works from his studio in Old Lyme
reflect the autumn colors, earth tones, and short, feathered brushwork of the Connecticut Impressionist
school. In 1923, he traveled to Europe, and upon his
return painted Impressionist scenes in a richer, purer
palette reminiscent of the Post-Impressionists. A true
innovator, Irvine later pioneered the Prismatic School
of painting that emphasized the play of light on the
edges of objects through the use of spectral color.
Wilson Irvine (American 1869-1936)
Spring Thaw

signed, o/c
25-1/4” x 30-1/4” (29-1/2” x 34-1/2” fr.)

Wilson Irvine
American, 1869-1936
The Tea Party with the
Artist’s Daughter, Lois
signed, o/c
32” x 30” (41-1/2” x 39-1/2” fr.)
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Wilson Irvine
American, 1869-1936
Lois
signed, o/c
31” x 30”
40-3/4” x 38-3/4” fr.

Wilson Irvine
American, 1869-1936
Boats in the Harbour,
Martigues, France
signed, o/c
35” x 46”
45” x 56” fr.

Edward Dufner
A highly regarded American Impressionist, Edward Dufner is best known for his bright and lively paintings of children
in sunlit spring and summer landscapes. Dufner began his formal artistic training at the Art Students League in Buffalo,
New York. In 1898, he moved to Paris and enrolled at the Académie Julien and the Académie Carmen, working with Jean
Pierre Laurens and James McNeill Whistler. Much of Dufner’s work at this time reveals the influence of Whistler, with
his use of deep browns, greens, and grays. Returning to the United States in 1903, Dufner settled in New York City where
he developed his signature impressionistic style by lightening his palette and breaking the continuity of his brushstrokes.
Summers spent on the New Jersey shore and in Boothbay Harbor, Maine—a burgeoning artist’s community—provided
Dufner with the idyllic summer landscapes in which he would paint his sun-dappled subjects.
Exhibitions: Salon de Société des Artistes, Paris; Nat. Academy of Design; Art Institute of Chicago; Penn. Academy of Fine Arts
[Museums: Brooklyn Museum of Art; Nat. Gallery of Art, D.C.; Nat. Academy of Design; Newark Museum of Art; New Jersey, Montclair Art Museum]

‘Evening Song’ combines the high-keyed palette, expressive use of color, and broken brushwork of the Impressionists and Post-Impressionists with the formal, balanced composition of the Academic tradition to create an overall impression of serenity and repose. The rocky
shoreline, the granite outcropping on which the figures rest, and the towering conifers indicate the setting as Boothbay Harbor, Maine.

Edward Dufner (American, 1871-1957)
Evening Song

signed, o/c
40” x 50” (46-1/4” x 56-1/4” fr.)

Exhibited: possibly National Academy of Design, New York, 1940, as no.65 Even Song
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Frank Boggs (Am., 1855-1926)
The Banks of the Seine and Notre Dame

signed, o/c
10-5/8” x 16-1/8” (17-1/2” x 23” fr.)

Frank Boggs (Am., 1855-1926)
Along the Seine, Paris
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signed, o/c
24” x 29” (31” x 35-1/2” fr.)

Louis Kronberg, N.A.
Known as “the painter of dancers,” Louis Kronberg was a prolific

artist who was well known for his oil and pastel portraits of ballet
and Spanish flamenco dancers, as well as his recumbent nudes.
Born in Boston, Kronberg traveled to Paris in 1894, where he was
exposed to the bright, loosely painted work of the Impressionists as
well as to the subject matter—ballet dancers—and the radical compositions of Edgar Degas, with whom he studied the medium of
pastel. A spiritual man, Kronberg frequently signed his works with
a Star of David next to his signature.
Exhibitions: Nat. Academy of Design; Académie Julien, Paris; Penn. Acad. of
Fine Arts, Phila.; Boston Mus. of Fine Arts
[Museums: Art Inst. of Chicago; Met. Mus. of Art; Boston Mus. of Fine Arts;
Musée d’Orsay, Paris; Penn. Acad. of Fine Arts; San Diego Mus. of Art]

Kronberg’s work combined the formal elements of the Boston School
of painting—strong figural presence and a high degree of finish—
with the subject matter and unconventional cropping of the Impressionists, particularly the work of Edgar Degas.

Louis Kronberg
Am., 1872-1965
Ballerina with Fan in Pink Dress

signed, pastel on paper
27” x 20-3/4”
39-1/2” x 32-1/2” fr.

Louis Kronberg (Am., 1872-1965)
Ballet Papillon

signed, d. 1918, o/c
25” x 30” (41” x 46-1/4” fr.)

78

signed, o/p
3-1/4” x 22-1/4”
26” x 35” fr.

John Henry Twachtman
Am., 1853-1902
Gloucester Harbor
Exhibited: Panama-Pacific Int’l Expo, San Francisco, 1915; M.H. DeYoung Memorial Mus., San Francisco, 1965
Literature: To be included in the forthcoming catalogue raisonné

John Henry Twachtman
John Henry Twachtman was one of America’s premier impressionist painters. He received his initial artistic training from Frank Duveneck,

with whom he studied in both his native Cinncinnati and abroad in Munich. Twachtman also worked in Paris and was exposed to the practice
of painting out-of-doors from which he adopted a light tonalist palette and expressive brushwork. The artist established himself in New York
where he taught at the Art Students League and later purchased a farm outside of Greenwich, Connecticut, where he painted soft, tonal landscapes. Along with J. Alden Weir and Childe Hassam, Twachtman was a founding member of the exhibiting group known as ‘The Ten.’

Gloucester Harbor, located on Massachusetts’ North Shore, was a favorite subject of the American impressionist painters. Twachtman
visited Gloucester first in 1891, and thereafter returned many summers. Described by artists as the “Brittany of America,” Gloucester, with
its crisp interplay of light, sky, and water lured an increasing number of artists during the late 19th-century. In his mature works of this
period, Twachtman continued to employ the light tonal palette of his earlier years, but adopted an even livelier brushstroke. This scene, a
view of the harbor from Banner Hill in East Gloucester, is among his most expressive pictures and represents a summation of Twachtman’s
Impressionist aesthetic.
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Harry Leith-Ross (Am., 1886-1973)
signed, o/b

8-1/4” x 10-3/4”
16-3/4” x 18-3/4” fr.

Eva Cowdery
Am., active 1890-1910
Young Girl Reading
signed, o/c
27” x 22”
38” x 33” fr.
Emile A. Gruppe (Am., 1896-1978)
Morning Sky—South Pier, Florida

signed, o/c
20” x 24” (28” x 31-3/4 fr.)
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William Baird
Am., b.1847
Near St. Raphael

signed, o/c
13” x 18”
19-1/2” x 25” fr.

Charles Mundy (Am., b. 1945)
Preparing to Set Sail, Sanibel Island
signed, o/c
36” x 24” (45” x 33” fr.)

Paul King
Am., 1867-1947
San Sebastián Harbor

signed, o/c
30” x 25-1/2”
35-1/2” x 30-1/2” fr.
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Charles Mundy
Am., b. 1945
Flo Blue Pitcher with Oranges

signed, o/b
12” x 16”
18” x 22” fr.

Haddon Sundblom
American, 1899-1976
Tenderness (Mother and Child)
signed, o/c
32” x 25”
41” x 34” fr.

Haddon Hubbard Sundblom was an extremely successful artist and illustrator whose work dominated the Ameri-

can commercial art scene for nearly four decades. His Coca-Cola Santa Claus and Quaker Oats Man, among other wellknown commercial images, remain veritable icons of American popular culture. Sundblom, however, also created a series
of softer and more sensitive illustrations for magazines such as Colliers and Ladies Home Journal. He credited the
development of this painterly style to the influence of the artists Anders Zorn and John Singer Sergeant.
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Walter Granville-Smith
American, 1870-1938
A Cup of Tea
signed, d. 1904, o/c
16” x 12”
18” x 22” fr.

Moses Soyer
American, 1899-1974
Violin, Top Hat, and Apples
signed, d. 1936, o/c
20” x 24”
26-3/4” x 30-3/4” fr.
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Frederick Rondel
American, 1826-1892
Young Girl with Kittens
signed, d. 1886, o/c
36” x 29”
49” x 42” fr.

William Henry Lippincott
American, 1849-1920
Portrait of a Young Girl
signed, o/c
25-1/8” x 21-1/2”
32” x 27-3/4” fr.

William Thorne
American, 1864-1956
In the Artist’s Studio

signed, d. 1888, o/p
12-1/2” x 14-1/2”
23-1/4” x 25-1/2” fr.
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James Francis Day
American, 1863-1942
Light of Love
signed, d. 1906, o/c
30” x 24” (40” x 34” fr.)
Exhibited: Nat. Acad. of Design, 1906; Art Inst. of Chicago, 1908

John Henry Dolph
American, 1835-1903
Repose

signed, o/c
11-1/4” x 17-1/4”
15-1/2” x 22” fr.

Frederick Ede (American, 1865-1925), Washerwoman, signed, o/c, 21” x 28” (29-1/2” x 37” fr.)

Gretchen W. Rogers
Am., active 1913-1933
Young Girl in a Red Chair
signed, o/c
43” x 33-1/2”
54” x 43-3/4” fr.
Exhibited: Guild of Boston Artists, 1928

"I had the very good fortune to see
your exhibition at the Guild the other
day, and permit me to say that, as
your ancient instructor, I am proud
of you: that is a very mild statement
of my feelings, for some of your pictures seemed as beautifully painted
as any I have seen in years"
Edmund Tarbell

Serena Lane
American, b. 1858
Still-Life with Bottles and Lemons
signed, d. 1889, o/c
26” x 40”
36” x 49-3/4” fr.
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William L. Sonntag (Am., 1822-1900)
Landscape with Deer and Ducks

o/c, signed, d. 1881
20” x 31” (28-1/4” x 39-3/8” fr.)

Hamilton Hamilton (Am., 1847-1928)
An Early Spring Walk

o/c, signed, d. 1883
20-1/4” x 30” (35-1/2” x 45” fr.)
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Emil Holzhauer
Following his arrival in New York City, Emil Holzhauer
quickly fell under the influence of the group of advanced
artists known as ‘The Eight.’ Holzhauer studied alongside
Edward Hopper, George Bellows, George Luks, among
others at Robert Henri’s School of New York, developing a
modernist style based on elements of Expressionism, Fauvism,
and Social Realism. Holzhauer tended to depict ordinary
subjects—fishing cabins, alleyways, and marketplaces—using
heavy outlines, vivid areas of color, and rhythmic harmonic
spaces.

Emil Holzhauer
Amer., 1887-1986
Open Door, Monhegan Island
signed, d. 1932, o/c
42-1/4” x 36-1/4” (46-1/2” x 40-1/2” fr.)

Exhibited: Emil Holzhauer: a Retrospective, Pensacola Museum
of Art, Florida, November 1982- January 1983
Illustrated: Monhegan: The Artists Island (1995), p.153

Permanent Collections
Art Institute of Chicago
Whitney Museum of American Art, N.Y.
Denver Museum of Art
High Museum of Art, Atlanta
Newark Museum of Art, N.J.
Allen Memorial Art Museum, Ohio
Everson Museum of Art, Syracuse, N.Y.
Memorial Art Gallery, University of Rochester, N.Y.
University of Georgia, Athens
Art Association of Los Angeles
Pensacola Museum of Art, Fla.

Emil Holzhauer
Brooklyn Bridge
signed, o/c
40” x 30” (49” x 39” fr.)

European
Impressionism

IMPRESSIONISM DEFINED

T he now famous art movement founded in 19 -century Paris known as Impressionism truly begins the development of
th

modern art. At few points in the history of Western art has there existed such a maelstrom of artistic revolutions as during
this period. It began in 1874 with a group of young painters who organized the first of eight exhibitions after being
rejected by the official Paris Salon for not adhering to the fundamental standards of the Academy. The pioneers of
Impressionism who together comprised the group who would organize these important exhibitions included Claude Monet,
Camille Pissarro, Auguste Renoir, Alfred Sisley, Edgar Degas, Berthe Morisot, Armand Guillaumin, and Paul Cézanne.
Although they exhibited together for just twelve years, from 1874-1886, many painters continued to work in an
impressionist mode for another thirty years, as in the case of Monet, the father of Impressionism, who worked in the
impressionist style until his death in 1926. The stylistic period following the last official Impressionist show is often
described as Post-Impressionism, roughly 1886-1910, during which time Impressionism continued while additional artistic
philosophies were developing.

The term Post-Impressionism is not useful in describing a distinct stylistic change from Impressionist painting, but rather
a general expression for the gradual evolution of modern art that occurred during and after the Impressionist movement.
While art historians attempt to clearly define artistic movements by classifying them within definitive years, in reality this
is impossible to do. Many schools of painting overlapped and similarly most painters dabbled in a multitude of painting
styles, especially during the transitory late 19th-century. These schools are all loosely associated together, for lack of a more
definitive term, under the heading of Post-Impressionism. This is a misnomer, however, because it merely indicates a
particular time period.

* * * * * * * * * * * *

F rench Impressionism had far reaching effects both concurrently and subsequently in many countries worldwide.

Americans, Belgians, Dutch, Italians and others adapted the Impressionist plein air techniques, subjects of modern day
life, and colorful, loose brushwork, with each country developing it’s own interpretation.

The artistic revolutionaries of the late 19th-century were viewed at the time as radicals for breaking away from the traditions
of Western art. While Impressionism transformed many artists and critics and offered the public a refreshing, new view
of the world, there were those who still favored the work of the Academics who continued to dominate the official Paris
Salon. Mid-19th-century academic masters like Jean Auguste Dominique Ingres and Jean-Louis-Ernest Meissonier had
always represented “accepted” art, and painters like William Bouguereau continued that tradition throughout the
Impressionist and Post-Impressionist period. The French academies and official Salon embodied the classical and
traditional teaching institutions of the period. Membership was by invitation and artists had to adhere to strict rigid
requirements for entry and acceptance.

M any artists found these requirements too restrictive and wanted the Salon to accept their submissions even if they

strayed stylistically from academic teaching. When a record number of artists, over seven hundred, were refused from
the Salon, their voices were heard by the state. Napoleon III set up the Salon des Refusés in 1863 as a venue for their work.
Though many of the exhibitors at the Salon des Refusés were ridiculed, its existence was of monumental consequence to
the development of modern art and it proved to undermine the importance of the official Salon, leading to the creation of
other subsequent exhibition venues for the visionary artists of the late 19th century.
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EVOLUTION & INFLUENCES
BARBIZON SCHOOL: The mid-19th century Barbizon school of painters bridged the Academic tradition with the new
modern movements. This school still painted in the Academic style, that is, with balanced compositions, blended color,
and defined edges, but were innovative in two aspects: they painted en plein air, or out-of-doors, and they used a looser
application of paint. Prior to this group, virtually all painting was done indoors in studios. Painting en plein air allowed
for a naturalism previously impossible for the studio painters to achieve, since those artists were painting from memory
rather than observation. In addition, the Barbizon School moved towards a more fluid brushstroke that evolved into the
Impressionist technique of applying pure but separated color side-by-side on the canvas to create the illusion of form and
line. This differed greatly from the blended palettes of the Academics whose canvases were the result of careful layering
and glazing.
Major artists who made the transition from Academic style to modern painting include: Edouard Manet, CharlesFrançois Daubigny, Gustave Courbet, and Eugène Boudin.

SCIENCE AND TECHNOLOGY: With the invention of paint in tubes and the collapsible easel, artists were able to go
outdoors and paint on site. In addition, photography and the growing use of the camera had a tremendous influence on
the modern movement. Photography, in addition to increasing the appreciation for spontaneity and immediacy, was
responsible for the move away from perfect panoramic compositions; cropped images showing only portions of a subject
became typical of the Impressionists. Using this new technique allowed for an entirely new artistic perspective that
enabled artists to render the bustle and movement of cities by showing people and objects traversing the canvas,
unrestricted by the edges of the picture plane.
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Style
S

tylistic changes from the realist or Academic art tradition to the modern movement of Impressionism are quite
significant. The Academic tradition included blending the paint on the palette and applying it to the canvas in successive
layers using a time-consuming glazing technique. In
contrast, the Impressionists applied paint directly to the
canvas in a single layer, placing colors side-by-side to
create the illusion of blended. Academic artists favored
tight brushwork and a shiny finish; the Impressionists used
broad and bold or feathery brushstrokes to draw attention
to the texture of the painted surface. Whereas Academic art
delineated form with precise hard lines usually in dark
brown or black, Impressionism conveyed form without
lines but through the juxtaposition of pure unblended color.
In ‘On the Balcony’ François Guiguet blends several Impressionist
stylistic devices with his thorough understanding of the Academic
tradition. The artist has employed the high-keyed bright palette and
broader, gesturely brushstrokes of the Impressionists rather than the
dark colored palette and tightly controlled brushwork of the Academic
artists. While still formally composed, Guiguet has explored the new
cropping perspectives introduced by the recent development of
photography. He has cropped the figure slightly out of the image, and
has brought the point of view in so close that the viewer cannot
experience the entirety of the balcony. The subject matter itself, a scene
of private domestic life, is one that was extensively explored by the
Impressionists and Post-Impressionists.
François Guiguet
French, 1860–1937
On the Balcony
signed, d. 1893, o/c
32” x 21”
40-1/2” x 30” fr.
Exhibited: Salon, Société Nationale des Beaux-arts, Paris, 1893

Subject Matter

Great changes from the Academic tradition to the modern movement of Impressionism are evident not only in terms of
style and composition, but subject matter as well. Academic art favored grand historic and religious themed scenes, meant
to convey an edifying message. These pictures required a high degree of intellect on the part of the artist and the viewer
in creating and deciphering their symbolic meaning. The Impressionists rejected these morally-charged Academic works
for images of daily life, emphasizing the aesthetics of the image over its intended message. The camera and the advent
of photography greatly influenced the subjects that Impressionists were drawn to. A photograph was able to capture a
seemingly unstaged instant in time—an impression of daily life. The Impressionists were drawn to capturing similar
fleeting moments of daily life, and focused on depicting the aesthetics of a moment rather than attempting to convey a
deeper meaning.
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THE CONTEMPORARIES

T he greatly admired Impressionist and Post-Impressionist styles were mastered by many artists besides the well-known

Pissarro, Sisley, Monet, Renoir, Van Gogh, and Gauguin. These pioneering artists worked alongside a group of equally
talented contemporaries whose accomplishments are no less admirable. Among these are: Henry Moret, Georges
d’Espagnat, Henri Le Sidaner, Maximilien Luce, Henri Lebasque, Henri Martin, Jean-François Raffaelli, and Gustave
Loiseau.

C irca 1886, a large group of Impressionist painters migrated from Paris to Brittany including Gauguin, Paul Signac,

Renoir, and Monet who painted breathtaking scenes of the Breton landscape. While in Brittany, they were joined by the
young, academically trained Henry Moret. Though well-received in the academies, Moret found his artistic passions
more closely aligned with the avant-garde ideas of the Impressionist and Post-Impressionist schools. Moret was
immediately accepted into a group lead by Gauguin and Emile Bernard. The canvases of Gauguin and Moret exhibit a
striking similarity, and art historians have concluded that some of Gauguin’s paintings of this period are really the work
of Moret with an altered signature.

While the Breton Impressionists and Symbolists created their boldly colored landscapes, another more scientific artistic
approach to Impressionism was developing: divisionism, or Pointillism, also termed Neo-Impressionism, founded by
Georges Seurat. Henri Le Sidaner and Henry Martin were influenced by this style. Seurat touted his style as a highly
scientific approach to the optical mixing of the Impressionists. His technique involved placing dots of pure color sideby-side on the canvas. This careful juxtaposition of colors added depth and iridescence and, unlike the spontaneous
Impressionist style, involved careful premeditation and forethought.

THE NEXT GENERATION

J ust as the Academic tradition continued long after the emergence of Impressionism, so did the Impressionistic technique

continue to be utilized long after new modernist movements came into vogue. Artists such as Georges Manzana Pissarro,
son of Camille Pissarro, and Jac-Martin-Ferrières, son of Henry Martin, truly represent the term “second generation”
Impressionists. Unlike the contemporaries of the founders of the movement, these younger artists were born during and
after the Impressionist movement and did not paint alongside the likes of Monet, Gauguin, and Cézanne. Instead, Manzana
Pissarro and Martin-Ferrières, although exposed to all the modern movements, chose to paint in an Impressionist style.
French Impressionism was pivotal in the history of art, setting the wheels in
motion for the eventual abstraction of the 20th-century schools.
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Founders of the French Impressionist School
and Their Contemporaries
   (1824-1898)

Edmond Marie Petitjean (1844-1925)

Camille Pissarro (1836-1903)

Albert Dubois-Pillet (1845-1890)

Edgar Degas (1834-1917)

Louis Joseph Gaidan (1847-1925)

Claude Monet (1840-1926)

Jean Baptiste Olive (1848-1936)

Auguste Renoir (1841-1919)

Albert Lebourg (1849-1928)

Mary Cassatt (1845-1926)

Jean François Raffaelli (1850-1924)

Paul Cézanne (1839-1906)

Emile Schuffenecker (1851-1934)

Paul Gauguin (1848-1903)

Henry Jules Jean Geoffroy (1853-1924)

Armand Guillaumin (1841-1927)

Emile Alfred Dezaunay (1854-1940)
Henry Moret (1856-1913)
Maximilien Luce (1858-1941)

“But these are the colors of a cadaver!” Painter “Unfortunately, I can’t make them smell.”
Caricature by Cham, published in Le Charivari
on the occasion of the third Impressionist show,
1877.

Henri Martin (1860-1943)
Maxime Maufra (1861-1918)
Julien Féron (1864-1944)

Terms
Times
Trends

Gustave Loiseau (1865-1935)
Henri Lebasque (1865-1937)
Albert André (1869-1954)
Georges d’Espagnat (1870-1950)
Georges Manzana Pissarro (1871-1961)
   (1874-1946)
Emile Othon Friesz (1879-1949)
Jac Martin-Ferrières (1893-1974)



Pre-Impressionist
Art Movements
 

IMPRESSIONISM,
POST-IMPRESSIONISM AND
WORLD IMPRESSIONISM




IMPRESSIONISM:

The blossoming of French
Impressionism in the 1870s was the debut of modern
art. Several technical and scientific developments
influenced this new and modern approach to painting.
The growing use of the camera helped change the
depiction of composition and subject. The invention
of paint in tubes allowed artists to paint out of doors
rather than in academic studios. The discovery of new
dyes allowed the Impressionists to extend their color
range. The science of light and the prism enabled artists
to break from the academic technique of color blending
to separation of color into its purest form. The choice of
everyday life as subject matter and painting out-of-doors
was also characteristic of Impressionism.

Neoclassicism: (1760-1830)
The late-18th/eary 19th century movement in European art
characterized by Greek and Roman inspired subject matter.
Viewed as a reaction against the frivolous Rococo style, the
Neo-classicists emphasized the heroic and antique, seeking
balance, order, purification of form and strict adherence to
classical principles.
Artists: Jacques Louis David, Jean Auguste Ingres

Romanticism: (1770-1840)
Sentiment and individual experience were the keystones to
the Romantic art movement, the antithesis to the Neoclassical school. Mythology, history and literature were subjects
of choice and color was the primary means of relaying
melancholy, heroism, drama and intense passion.

Artists: Eugène Boudin, Camille Pissarro, Edouard Manet,
Edgar Degas, Alfred Sisley, Claude Monet, Auguste
Renoir, Mary Cassatt

Artists: Théodore Géricault and Eugène Delacroix

POST-IMPRESSIONISM:This imperfect term
applies more to a period of time, roughly 1886-1910,
than an artistic school. The Post-Impressionist period was
a maelstrom of varied artistic philosophies. These include
Symbolism, Pointillism and Fauvism. Stylistically, the
Post-Impressionists generally painted with flatter forms,
stronger colors, and more emotion than the Impressionists.

The Barbizon School: (1840-1850)
The true harbinger of the Impressionist movement, the
painters of the Barbizon School alluded to loose painting
application and the fascination with plein air painting and
the depiction of light. The Barbizon artist painted landscapes directly from nature and were united in their opposition to urban life, instead choosing to paint on the outskirts
of the forest of Fontainebleau.

Artists: Paul Cézanne, Georges Seurat, Vincent Van Gogh,
Paul Gauguin

Artists: Eugène Boudin, Jean François Millet, Jean Baptiste
Camille Corot, Theodore Rousseau, Léon Lhermitte,
Charles Daubigny

WORLD IMPRESSIONISM:

Impressionism was
an approach to art adopted by artists throughout the
world, especially Great Britain, America, and on the
Continent. Each country had stylistic similarities to
the French, but also infused its own unique qualities.
American Impressionism grew after many artists
seeking better academic training abroad gained exposure
to the artistic movements in France. Giverny, Monet’s
home, became a very attractive art colony and haven for
artists from all over the world. British Impressionism
lasted roughly from 1880-1910 and evolved not only from
the French but from their own landscape master, J.M.W.
Tuner.

Realism or Naturalism: (1840-1880)
Unconcerned with the noble responsibility of the
Neoclassicists and the Romantics, the Realist school chose
to paint everyday life and truth. Religion and moral lessons
had no place in their paintings as they painted objectively,
accurately and honestly the daily activities of average people. Idealization and beauty were not emphasized as these
artist rejected traditional academic subjects.
Artists: Gustave Courbet, Honoré Daumier, Jean François
Raffaeli

American Artists: Mary Cassatt, Theodore Robinson,
Childe Hassam, John Henry Twachtman, J. Alden Weir
British Artists: Walter Sickert, Philip Wilson Steer,
Sidney Starr, Theodore Roussel, James McNeil Whistler



Effects of Impressionism

Fauvism: 1905-1907 France

A brief school of painting whose adherents were nicknamed
the 'wild beasts' for their vivid, unnatural color and distortion of form. The bold compositions of pure and contrasting
colors were expressive and emotional in tone. The Fauves
exhibited at the Salon d’Automne in 1905 and the Salon des
Indépendants in 1906. Gauguin’s Synthetist canvases and the
Nabis impacted the theories of the Fauves.

Artists: Henri Matisse, Maurice de Vlaminck, Raoul Dufy,
Georges Rouault

Expressionism 1905-1914 Germany

Heightened expression, intense color and distortion of natural proportions were the formal means of the Expressionists.
More emotional than scientific, naturalism was abandoned
for passion delineated by exaggerated shape and color. The
tortured and symbolic forms were commentary against the
established order. Van Gogh and Gauguin were the most
influential of the movement.

Artists: Emile Nolde, Otto Mueller, Edvard Munch, Wassily
Kandinsky, James Ensor

Cubism: 1907-1914 France

A movement motivated by the simplification of form into
geometric shapes. Art was no longer an imitation of nature.
Traditional perspective and foreshortening were abandoned,
and solidity and volume were represented using a two-dimensional picture plane. The emphasis of Cubism was conceptual realism rather than optical realism. Cézanne’s work
was instrumental in the birth of this movement.

Artists: George Braque, Pablo Picasso, Juan Gris, Fernand
Léger

Futurism: 1900-1914 Italy

This movement was propelled by the political manifestos of
Italian poet Filippo Marinetti, who announced the birth of
modern art with the abolition of traditional form and color.
Dynamism, movement and motion were the elements that
inspired Futurist compositions, which were meant to celebrate modern urban life and the 'beauty of speed'. The scientific aspects of Seurat’s Neo-Impressionist works were of
great importance to the development of Futurism.

Artists: Giacomo Balla, Marcel Duchamp, Francis Picabia,
Joseph Stella

Symbolism: 1886-1910 France
Developed in Brittany by Paul Gauguin, this style of painting used dreams and the subconscious for inspiration. The
colors, used symbolically, were bold and the forms flat and
outlined. The Nabis were the group practicing the style
which rejected the realism favored by the Impressionists for
more ethereal and mystical fare.
Artists: Paul Gaugin, Maurice Denis, Pierre Bonnard,
Edouard Vuillard

Barbizon School
The Barbizon School refers to a group of painters who worked near the village of Barbizon on the outskirts
of the forest of Fontainebleau in France during the 1840’s and 1850’s. Through their focus on landscape
as subject and the practice of painting out-of-doors, known as en plein air, these artists transitioned from
the Academic tradition to more modern forms of painting, including Impressionism. The artists of the
Barbizon School were the first plein-air painters who painted landscapes directly from nature and most
directly influenced the Impressionists.

Exhibited: Salon, Société des Artistes Français, Paris, 1882

Léon Richet (French, 1847-1907)
Along the River’s Edge

signed, o/c
15” x 22” (21-1/2” x 28-3/4” fr.)
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Eugène Louis Boudin
Known primarily for sunlit beachscapes and harbor scenes, Eugène Boudin was one of the greatest influences on the
stylistic development of the painters who became known as the Impressionists including: Camille Pissaro, Edgar Degas,
Claude Monet, Auguste Renoir, Mary Cassatt, Paul Cezanne, Paul Gauguin, and Armand Guillaumin. Boudin, whose
works were influenced by the loosely painted landscapes of the Barbizon school, focused on capturing atmospheric effects
through the use of light, loose paint application, and plein-air painting. He was the first French artist in modernity to
elevate the art of marine painting to the level achieved by English painters like J.M.W. Turner and John Constable.
[Museums: Philadelphia Mus. of Art; National Gallery, London; Louvre, Paris; National Gallery of Art, Wash., D.C.; Musèe d’Orsay, Paris;
Art Institute of Chicago; Museum of Fine Arts, Boston]

* * * * * * * * * * * *
In Le Quai à Saint Valery-sur-Somme, Boudin depicts the waterfront of the small medieval town located at the junction
of the Somme with the ocean. Boudin places great emphasis on the towering mast of the ship, placing it in the center of
the composition. Although undoubtedly painted out-of-doors and intended to capture the spontaneity of atmospheric
effects, Boudin’s balanced and ordered composition imbues the picture with stability and a sense of calmness. Like in most
of his paintings, Boudin places great emphasis on the sky, a subject he was fascinated with throughout his life, earning
him the title “king of the skies.” Le Quai à Saint Valery-sur- Somme embodies Boudin’s usual themes of leisure and
nature, along with his love for movement and atmospheric effects which he passed on to the Impressionists.

(Right)
Eugène Boudin
French, 1824-1898
Le Quai à Saint Valery-sur-Somme
signed, d.1886, o/c
18-1/8” x 14-1/8”
30-3/4” x 27-1/2” fr.
Literature: Schmit, Eugène Boudin (Paris, 1973), p. 89 (illus)

En plein air is a technique of painting that refers to the painting of landscapes out-of-doors, rather than in the artist’s
studio. This type of painting did not become common practice until the mid-19th century, with the invention of portable
equipment including paint in tubes, and the collapsible easel. Many artists, particularly landscape painters, worked
outside of Paris, preferring to work out-of-doors because it allowed them to take advantage of the natural light. The
painters of the Barbizon School and the Impressionists are especially associated with the plein air technique.
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Léon Augustin Lhermitte
French, 1844-1925
Cutting the Wheat
signed, d. 1902
pastel on paper
13-3/8” x 23-1/4” (28” x 34-1/4” fr.)
Literature: Fonteny, Léon Augustin
Lhermitte (Paris, 1991), p. 179 (illus)

(Below)
Léon Augustin Lhermitte
French, 1844-1925
A Shepardess Near the River
signed, d. 1909
pastel on paper laid on canvas
27-1/2” x 39-3/8” (40” x 48” fr.)
Literature: Fonteny, Leon Augustin Lhermitte,
(Paris 1991), p. 186 (illus)
Exhibited: Millet, Corot, and the School of
Barbizon; Hiroshima, Kobe, Tokyo, 1980
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Léon Augustin Lhermitte
Léon Augustin Lhermitte showed artistic talent at an early age, and in his early training quickly mastered the theories of Adademic painting.
During his studies, he became fascinated with the Barbizon painters, namely Corot and Millet. Through their influence, Lhermitte developed a
strong technique for rendering physical form by modeling his subjects using a strong chiaroscuro to dramatize the contrast between light and
dark.
[Museums: Musée d’Orsay, Paris; Metropolitan Museum of Art; Art Institute of Chicago; Boston Museum of Fine Art; Corcoran Gallery of Art, Wash., D.C.;
Denver Museum of Art; Cleveland Museum of Art, and others.]

In a letter to his brother, Theo, written in 1885, Vincent van Gogh praises Lhermitte as “the absolute master of the figure, he does what he likes
with it—proceeding neither from the color nor the local tone but rather from the light—as Rembrandt did—there is an astonishing mastery in
everything he does.”

The subject of the dignified
peasant was among the most
frequently
depicted
in
Lhermitte’s oeuvre. These figures
were most often portrayed as
robust and hard-working, yet
imbued with a quiet serenity. A t
the Fountain in MontS a i n t - P é r e is a beautiful
example of a young peasant
woman executed in a subdued,
earth-toned palette that reflects
the reality and immediacy of the
moment While the young girl
gracefully performs her daily
chores. She was probably one of
Lhermitte's neighbors because he
said, "I never invent. All my
characters are portraits of
someone."

Léon Augustin Lhermitte
French, 1844-1925
At the Fountain in Mont-Saint-Père
signed, d. 1895, o/c
24-3/4” x 19” (30” x 24-1/2” fr.)
Literature: Fontenay, Léon Augustin
Lhermitte (Paris), 1991, p.115 (illus.)
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signed, o/c
23-3/4” x 28-3/4”
31” x 36-1/2” fr.

Henri Barnoin
French, 1882-1936
Pardon at Saint Fiacre-sur-Maine, Brittany

(Right)
Ferdinand Puigaudeau
French, 1864-1930
Venice at Night (Santa Maria della Salute)
signed, o/c
28-3/4” x 23-1/2” (40-1/2” x 35-1/2” fr.)
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signed, d. 1906, o/c
23-2/3” x 28-3/4”
36” x 41-1/4” fr.

Henry Moret
French, 1856-1913
Brittany Countryside

Les Petites Dalles, Normandy
Enthused by his contact with Paul Gauguin and stimulated by the atmosphere of northern France, Gustave Loiseau began producing landscape
views of Brittany and Normandy. Loiseau’s result was a compelling mixture
of pointillist compostion and plein air freshness.

Right top
Gustave Loiseau
Fr., 1865-1935
Les Petites Dalles, Normandy
signed, d. 1908, o/c
21-1/4” x 31-7/8” (30” x 40-3/4” fr.)
Right bottom
Gustave Loiseau
Fr., 1865-1935
Cliffs at Cape Fréhel, Brittany
signed, d. 1906, o/c
26” x 32” (34-1/4” x 40-1/2” fr.)
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Eugenio Álvarez-Dumont
An acclaimed and versatile Spanish painter, Eugenio Álvarez-Dumont specialized in Neoclassical, Romantic, and

Impressionist subjects. He was educated at the Escuela de Bellas Artes de San Fernando in Madrid, and later at the Royal
Academy of Spain in Rome. Álvarez-Dumont spent four years in Italy studying the Italian masters and receiving a rich
education in the history of Italian art. After his stay in Italy, he traveled extensively, spending a good bit of time in North
Africa painting Orientalist themes, and in Paris documenting leisurely scenes in an Impressionist style. He finally settled
in Madrid, where he devoted himself to teaching and painting.
Luncheon of the Boating Party, Pierre-Auguste Renoir,
The Phillips Collection, Washington, D.C.

‘At the Beach in Biarritz’ shows the influence of
the Impressionist Pierre-Auguste Renoir’s famous
painting ‘Luncheon of the Boating Party’. Like
Renoir, Alvarez-Dumont portrays an undeniable
vision of carefree leisure. Renoir’s light, bright
palette and feathery brushstrokes of the
Impressionist style, and his depiction of an elegant
crowd seeking cool relief in the shade from a sundrenched day, inspired Álvarez-Dumont to explore
the theme of fashionable leisure. The brilliant,
diffuse light of the shore and the elegantly attired
ladies in Alvarez-Dumont's depiction of Biarritz
resemble the atmospheric handling of light and
casual elegance displayed in Renoir's masterwork
Luncheon of the Boating Party.

detail
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signed, d. 1909, o/c
34-3/4” x 45-1/2”
44-1/2” x 55” fr.

Eugenio Álvarez-Dumont
Spanish, 1864-1927
At the Beach in Biarritz

Biarritz
T

he French resort of Biarritz, located near the Spanish border on the Bay of Biscay, was a popular destination for the socially inclined
as well as artists during the latter half of the 19th and beginning of the 20th centuries. The British royal family regularly took holidays at
Biarritz, as did the French Empress Eugènie, the wife of Napoleon III, and other fashionable Victorian and Edwardian aristocrats.
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Henri
Le Sidaner
Henri Le Sidaner pursued his unique personal vision

throughout a long and prolific career. Though strongly
influenced by the Impressionist movement,
Le Sidaner’s oeuvre defies strict classification of style.
His constant and overriding ambition was to capture
on canvas the effects of light, an interest shared by the
Impressionist painters. However, his landscapes and
still-lifes all have a dreamy, other-worldly quality that
indicate the hand of a true individualist.

[Museums: Musée d’Orsay, Paris; Mus. of Modern Art,
Rome; Musée d’Art Moderne, Paris; Phillips Collection,
Wash., D.C.; Carnegie Inst., Pittsburgh; Fine Art Mus. of
San Francisco; Tate Collection, London; Art Inst. of
Chicago]

La Nappe Bleue (The Blue Tablecloth)
is a beautiful example of Le Sidaner’s
interest in Divisionism. Also termed
Pointilism, Divisionism was a style of
painting developed by Georges Seurat. Le
Sidaner’s abbreviated dashes of contrasting
color placed side by side reflect the
Divisionist interest in the scientific theory of
colors and the new discovery that when
perceiving two pure colors juxtaposed
against each other, the eye will blend them
into a fuller range of tones.

cover

Henri Le Sidaner (French, 1862-1939)
La Nappe Bleue (The Blue Tablecloth)
signed, o/c
32” x 25-3/4”
35” x 39” fr.
Literature: Le Sidaner, l’Oeuvre peint et gravé
(Paris, 1989), p. 210 (illus)

signed, oil and pastel on canvas
21-1/4” x 28-3/4”
33-1/4” x 41” fr.

Henri Le Sidaner
French, 1862-1939
Boats in the Moonlight, Tréport

Concurrent with the widely influential style of Impressionism was the related exploration of shading termedtonalism. Artists such as James
McNeill Whistler sought to experiment with the representative qualities of one color, carefully modulating delicate ranges of shades to
communicate emotion. Works in this style were typically very atmospheric, often mysterious in quality, and descended from the French
Barbizon style which emphasized mood and shadow. Henri Le Sidaner’s Boats in the Moonlight, Tréport is a wonderful example of the
tonalist interest in poetic land and seascapes in a misty moonlight. In subtle shades of a dark blue-green, his atmospheric work captures
the soft shape of ships under the diffuse light of the moon.
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Henri Lebasque (French, 1865-1937)
Bathers at the Fountain, St.Tropez
signed, o/c
25-1/8” x 31-1/2” (36” x 42-1/2” fr.)

I n 1906, Henri Lebasque moved to the Midi region of southern France near the village of St. Tropez. The painters Henri Matisse, Paul Signac,

and Pierre Bonnard had already relocated there a few years earlier and Lebasque followed at the urging of his friend the artist Henri Manguin. In
this beautiful sun-drenched Mediterranean locale, Lebasque painted delightful colorful scenes of local life and his family at leisure. Bathers at
the Fountain, St. Tropez, completed the same year, demonstrates Lebasque's use of the colorful and expressive palette of the Fauves and the
vivacious bravura brushwork of the Impressionists.

The bather as a subject is a major theme throughout the history of Western art. Bathers appear in early Renaissance depictions of
biblical stories and as nymphs and goddesses in the Academic tradition of the 18th and 19th centuries. The Impressionists alsochose
the subject of the bather, most notably Edgar Degas, Auguste Renoir, and Paul Cezanne. The Post-Impressionist painter Henri
Lebasque explored the theme of the bather out-of-doors in several of his paintings executed in the south of France during the early
decades of the 20th century.

F

Henri Lebasque

ew points in the history of Western art have experienced such a dramatic convergence of so many artistic developments as that which occurred
during the late—19th and early—20th centuries in Paris. The Post-Impressionist painter Henri Lebasque was exposed to such revolutionary artistic
movements as Impressionism, Pointillism, and Fauvism, and incorporated different elements from each to create a body of unquestionably
individual work that appealed to both critical and popular taste during his lifetime. Lebasque spent the early part of his career in contact with
important figures of the artistic avant-garde. His associations with the Impressionist Camille Pissarro and the Neo-Impressionist Georges Seurat
influenced both his technique for applying paint and his understanding of color. Although Lebasque eventually abandoned the meticulous points
and dabs of the Pointillists, the concept of visual mixing of complementary colors placed next to one another remained a central idea through his
career. Lebasque also encountered and befriended the painters Pierre Bonnard and Édouard Vuillard, who were known as Intimistes for their quiet
scenes depicting the private domestic sphere of the late 19th century. A friendship with Henri Matisse led to Lebasque's involvement with the
Fauves or "Wild Beasts," whose flat shapes and planes of boldly contrasting colors he greatly admired. Consistent with all of his exposure to and
experiments with various styles and movements of fin-de-siècle Paris, was Lebasque's manner of selecting certain aspects and facets of different
movements and adapting them to his own personal mode of visual expression.
[Museums: Musée d’Art Moderne, Paris; Nat. Mus. of W. Art, Tokyo; Musée de Petit Palais, Geneva]
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Henri Lebasque (French, 1865-1937)
On the Beach

signed, d. 1928, o/c
10-3/4” x 18-1/8” (18-1/2” x 26” fr.)

Literature: Bazetoux, Henri Lebasque: Catalogue Raisonné (2008), p. 150 (illus.)

Henri Lebasque (French, 1865-1937)
The Basin, Le Pradet

signed, d. 1923, o/c
26” x 32” (37-1/2” x 44” fr.)

Exhibited: La Société des amis des arts de Limoges, 1926; Galerie Georges Petit, Paris, 1937; Musée Galliera, Paris, 1952
Literature: Bazetoux, Henri Lebasque: Catalogue Raisonné (2008), p. 323 (illus.)
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Henri Lebasque
Pensive moments captured in tranquil settings, both indoors and out, became a predominant
theme in Henri Lebasque’s work, especially following his contact with the painters Pierre
Bonnard and Édouard Vuillard, who were known as the Intimists for their depictions of the
private domestic interior. Lebasque’s great fondness for his family and his love of quiet
domestic life informed his beautiful and personal intimist paintings. In these canvases exists
a rich celebration of familial life in which his daughters, Marthe and Nono, frequently appear
as his subjects. Painted in 1920, the masterful Nono à l’éventail reflects Lebasque’s full
immersion in the Fauve theories of expressive, pure color and rhythmic pattern.
Experimentation with shapes, namely the reduction of forms into large-scale patterns, and
a tender affection for his daughter, Nono, are the basis of the work which depicts Nono
gracefully shading herself with a fan on a sun-drenched terrace in Saint-Tropez. So adept
was Lebasque at establishing a gentle harmony between light and shade that he earned a
reputation for his skillful rendering of these bright, modern paintings in the south of France.

Young Girl (Nono) with a Fan (right)

signed, d. '1920'
o/c
63-1/2” x 45” (73-1/2” x 56-1/2” fr.)

Exhibited
* Stockholm, Liljevalchs Konsthall, Exhibition of French Art, 1923
* Paris, Galerie Georges Petit, 1926
* Venice, 15th International Exhibition of Fine Arts, 1926,
* Museum of Modern Art, St. Petersburg, Fla., 2008-2009
Literature
Bazetoux, Henri Lebasque, Catalogue Raisonné (2008), p. 298 (illus.)

Provenance
Galerie Georges Petit, Paris acquired by 1926
M.J. Schlang, New York
Private Collection, Palm Beach
Hammer Galleries
Private Collection Luciana and Michael Solomon
Private Collection, St. Petersburg, Fla.
Guarisco Gallery

Girl with Spanish Shawl and Young Violinist
Detroit Institute of Art
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Pierre-Eugène Montézin
French, 1874-1946
The Hay Harvest
signed, o/c
20” x 26”
28” x 34” fr.

Søren Christian Bjulf
Danish, 1890-1958
Gammelstrand Fish Market
signed, o/c
25” x 22”
33-3/4” x 30-1/4” fr.
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Pierre-Eugène Montézin (Fr., 1874-1946)
An Italian Port

signed, o/c
23-1/2” x 28-1/2” (38” x 43” fr.)

Pierre Montézin was one of many artists who continued to work in the style of Impressionism while Cubism,

Surrealism, and Expressionism became the cutting edge of modernism. He independently studied various techniques and
styles, especially the grand masters of Impressionism and their successors, particularly Monet, Sisley, and van Gogh. He
developed a relaxed and flowing style rooted in sensory perceptions of the environment.

In 1934, Montézin traveled to Brittany and then Italy on a long tour that included three months spent in Venice. The works

created on this trip appeared in 1936 at the Galerie du Journal along the Champs Elysées. His work, An Italian Port,
was produced during this period. Very characteristic of Montézin’s devotion to Impressionism, the picture was painted outof-doors, with loose, expressive brushwork, and the warm bright colors of the high-keyed Impressionist palette.
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Jean-Baptiste-Armand Guillaumin
A

founding member of the Impressionist group, Jean-Baptiste-Armand Guillaumin is highly regarded for his
Impressionistically rendered and brilliantly colored paintings of Paris and the countryside of central France. He was the
painter most loyal to the tenets of Impressionism—a bright palette, vigorous brushwork, contemporary subjects, andplein
air painting. In recent years, Guillaumin has been “rediscovered” and acknowledged for his importance within the
Impressionist movement and as a major influence on several important Post-Impressionist artists including Vincent Van
Gogh, Paul Signac, and Henri Matisse. His association with the Impressionists and Post-Impressionists was profound and
long-lasting. He exhibited in the famous Salon des Réfusés in 1863, the first Impressionist group show in 1874, and an
additional five more of the eight Impressionist shows.
(Exhibitions: Salon des Réfusés, Paris; Durand Ruel Gallery, Paris; Salon des Indépendants; Salon d’Automne)
[Museums: Musée de Louvre, Paris; Hermitage, St. Petersburg; High Mus. of Art, Atlanta; Nat. Gal. of Art, Wash., D.C.; Tate Gallery, London;
Mus. of Fine Arts, Boston; Cleveland Mus. of Art; Detroit Institute of Arts]

Armand Guillaumin’s later works were marked by a passion for and exploration of vibrant color,
demonstrating his awareness of the work of the Fauves, or “Wild Beasts.” The loose, expressive
brushwork and the thick application of paint known as impasto in La Roche de l'Echo
reveal the influence of Vincent van Gogh, whom he admired.
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Armand Guillaumin
Fr., 1841-1927
Paysage
signed, d. 1886, charcoal/paper
18-3/4” x 23-3/4”
34-1/2” x 40-1/2” fr.

Founding
Member of
the Impressionist
School
Armand Guillaumin
Fr., 1841-1927
La Roche de l’Echo
signed, d. 1905, o/c
25” x 32”
35-1/4” x 42-1/4” fr.
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Jean-Baptiste Olive
The noted marine and landscape artist Jean-Bapiste Olive was born in Marseilles, a beautiful and recurring subject in his

works. The sea, regarded by many artists as the most difficult subjects to paint, held the fascination of Olive for most of
his career. Considered a master of marine painting, he had an unerring ability to convey to the viewer the strength and
movement of the sea in an Impressionistic manner. The infinite variations of color that are found in the waves of this
enduring subject were rendered with wonderful effect by Olive. His harbor and coastal scenes are often bathed in a
luminous Mediterranean light.
[Museums: Musée du Louvre, Paris; Musée d’Orsay, Paris; Palais du Luxembourg; Art Mus. of São Paolo, Brazil]

O

live was one of the most successful artists to bridge the gap between the Academic tradition and Impressionism. His compositions were
traditional in color and perspective and were thus recognized by the official Salon, but his mastery of natural light and bravura brushwork were
adapted from the Impressionists. Olive masterfully depicted diffused color and light with soft brushwork to achieve atmospheric effects and yet
was equally able to paint with academic precision in areas of the composition where he wished to convey crispness and detail.
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Jean-Baptiste Olive
French, 1848-1936
Fisherman along the Mediterranean
signed, o/p
12-1/2” x 16”
27-1/2” x 24-1/4” fr.

Jean-Baptiste Olive (French, 1848-1936)
Marseille, La Corniche

signed, o/p
25” x 36” (37” x 48” fr.)
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signed, o/c
32” x 39-1/4”
43” x 50” fr.

Eugène Alluaud
French, b. 1866
The Bridge over the River Creuse

120

Georges D’Espagnat
French, 1870-1950
Child in a Crib
signed with initials, o/c
18” x 21-3/4”
25-3/8” x 29” fr.

Georges D’Espagnat
French, 1870-1950
In the Garden
signed, o/c
28-3/4” x 36”
36-3/8” x 43-3/4” fr.
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Emile Dezaunay
Fr., 1854-1940
Springtime along the Loire
signed, o/c
15-1/4” x 18-1/4”
23-1/2” x 27” fr.

Maximilien Luce
Fr., 1858-1941
Gathering Stones
signed, oil on paper on canvas
17” x 21-1/2”
22” x 26-1/2” fr.
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Henry Luyten (Belgian, 1859-1945)
The Barque

signed, o/c
28” x 39-1/2” (33” x 44-3/4” fr.)
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Victor-Gabriel Gilbert (Fr., 1847-1933)
Market in Dieppe

signed, o/c
19-1/4” x 14-1/2” (29-1/4” x 26-1/2” fr.)

** T he picturesque open-air markets of French cities, their stalls brimming with fresh food and flowers, fascinated Victor-Gabriel Gilbert.
He reveled in the liveliness of these places and focused on their patrons with a characteristic realism. Commonly depicted by Gilbert were the
patrons of the markets—elegant women and household staff, examining vibrantly colored bouquets and fruits presented to them bythe merchants.
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Gaspar Miro Lleo
Spanish, 1859-1930
Place de la République, Paris
signed, o/c
9” x 13-1/2”
17-1/4” x 22” fr.

Stacey Tolman
American, 1860-1935
In the Market
signed, o/c
20” x 16”
27-1/2” x 24” fr.
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Jean-François Raffaëlli (French, 1850-1924)
Place de l’église

signed, o/p on canvas
24” x 19-3/4” (31” x 26-3/4” fr.)

Raffaëlli painted popular genre scenes and outdoor views of the suburbs of Paris.

His ability for catching offbeat, overlooked aspects of urban life, such as in Place de l’église depicted above, earned him great recognition
and popular acclaim.

126

Raffaëlli

Jean-François Raffaëlli (Fr., 1850-1924)
Rue principale de Moret-sur-Loing

signed, oil and pastel on board
32-7/8” x 25-1/2” (35-1/2” x 42-1/2” fr.)

A Parisian by birth, the artist Jean-François Raffaëlli became fascinated with the impact of the Industrial Revolution on
society. He chose to depict the common man going about everyday activities while alluding to such a man’s involvement
in production, technology, and trade. Raffaëlli’s unique fusion of Realism and Impressionism is evident inRue Principale
de Moret-sur-Loing. Though Raffaëlli adopted the looser brushstrokes and interest in contemporary subject matter from
the Impressionists, he dismissed their high-keyed colorful palette, preferring somber tones to capture the seriousness and
importance of his subjects.
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Willem Leendert van Dijk
Dutch/Brazilian, 1915-1990
View of Petropolis, Brazil
signed, o/c
25-1/2” x 36”
38” x 48-1/2” fr.

Paul-Léon Frequenez
French, 1876-1924
View of Nôtre Dame, Paris
signed , o/c
18-1/4” x 21-3/4”
27” x 30-1/2” fr.
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Marie Laurencin
Fr., 1885-1956
Still Life with Book and Lemon
signed, o/c
9” x 12-3/4”
16-1/2” x 20” fr.

Pierre De Belay (Fr., 1890-1947)
Port of Concarneau
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signed, d. 1925, o/b
20” x 24” (26-3/4” x 31” fr.)

Claude Vénard (Fr., 1913-1987)
Still Life with Fish and Candlestick

signed, oil and mixed media on canvas
29-1/2” x 29-1/2” (37-1/2” x 37-1/2” fr)

“We must be wary of works that seduce at first glance... a work must inspire because of its own worth,
without the intermediary of gracious artifices” -Claude Vénard

C laude Vénard, a member of the group of artists known as the Forces Nouvelles, urged a return to drawing, tradition, and nature. An early

modern painter, he remained true to a Post-Cubist compositional style until the 1950’s when he began working with an increasing level of
abstraction. Vénard exhibited internationally with success for the duration of his career, including shows in London, New York, Philadelphia,
Chicago, Düsseldorf, Munich, Buenos Aires, and Tokyo.
[Museums: Museum of Modern Art, New York; Musée d’Art Moderne, Paris; Museu d’arte, São Paulo; Pinakothek der Moderne, Munich; Tate Modern, London]
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Sculpture

William Couper (Am., 1853-1942)
Evangeline
marble, 21-1/2” x 16” x 9”

Georges Gardet (Fr., 1863-1939)
Fighting Elk
bronze, 21” x 18” x 10”

Egisto del Panta (Ital., fl. 1880s)
Cleopatra
marble, 25” x 16” x 10”
Louis Riche (Fr., 1877-1949)
Lion and Lioness
bronze, 15” x 16” x 10”
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Pierre-Jules Mêne (Fr., 1810-1879)
Hunstman from the Time of Louis XV
bronze, 17” x 18” x 9”

Henry Shrady (Am., 1871-1922)
Runaway Horse
bronze, 16” x 15” x 8”

Ferdinand Pautrot (Fr., 1832-1874)
Rearing Horse with Terrier
bronze, 16” x 17” x 5-1/4”

Emmanuel Fremiet (Fr., 1824-1910)
Gallic Chief, 16” x 11” x 3”
Roman Cavalier, 14” x 11” x 4”
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Clovis Masson (Fr., 1838-1913)
Majestic Lion
bronze, 13” x 14” x 7”

Jean-Jacques Pradier
Fr., 1792-1852
Woman with Urn
bronze, 18”x 8” x 7”

Anna Hyatt Huntington
Am., 1876-1973
Reaching Jaguar
bronze, 6-1/2”x 5” x 3”

Anna Hyatt Huntington (Am., 1876-1973)
Goat Bookends
bronze, 7-1/2” x 7-3/4” x 5-1/4”

Isidore-Jules Bonheur
Fr., 1827-1901
Le Grand Jockey
bronze, 37” x 43” x 13”

Paul Kowalczewski (Ger., 1865-1910)
Sailor against Rail
bronze, 13” x 5” x 7”
Mathurin Moreau (Fr., 1822-1912)
Berry Gatherer
bronze, 19” x 8” x 7”

Jean-Jacques Pradier (Fr., 1792-1853)
Standing Sappho
silver-gilt bronze, 18” x 8” x 7”

Joaquin Angles (Fr., fl. 1885-1905)
Idyll
bronze, 37” x 11-1/2” x 11”

Albert-Carrier Belleuse (Fr., 1824-1887)
Diana Victorious
bronze, 27” x 12” x 12”
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Richard George
Am., 1865-1912
Artist at Work
bronze, 15” x 11” x 6”
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signed, o/c
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